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The Malatesta Temple

The Malatesta Temple of Rimini is perhaps the

only monument in the world of which it can he
said that it lifted an architect to the heights of glory,
immortalized the power of a potentate, and made
vivid through the ages a woman's smile. That edi-

fice which Sigismondo Pandolfo Malatesta entrusted
to Alberti's genius for the perpetual exaltation and
honour of the divine Isotta degli Atti, his mistress

and consort, comprises in itself, as in a poem of

iiKiestructible beauty, the sweetest harmonies of art

and sentiment, exquisite line and colour, subtle forms
of mysticism, passion's potent spell, in a perpetual
union of real and ideal, of energy and dream, of

mind and matter.

So it is that in the soft, religious light which at

all hours pervades the classic building, while simple
human faith mounts up towards the mystic depths,
the initials of Sigismondu and Isotta, in continuous
and ardent pursuit, follow all the meanderings, all

the lines, all the embellishments, composing the

most eloquent monogram in human speech, the af-

firmation of life, the seal of the universe. One would

say thrit all the Graces had come together in this

remote corner of Romagna to compose a hymn to
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Beauty which dies not, and to Love which has no
end.

That great and whimsical prince, Sigismondo, rea-

lized that nothing should he consecrated to love

which was not in itself lovely: great subject, great

song. Leon Battista Alberti, the magnificent artist

who wielded equally well the pen and the compass,
gave life to the dream of the Lord of Rimini, and

by his genius illumined the historic pile. Isotta, of

the sweet smile and beautiful hand
,
was the in-

spiration, and stood between patron and artist like

a tower ot light.

The temple sprang from this great trio, ideally
bound together by beauty, might and art, with a

natural spontaneity, and became a feast of form and

colour, wherein the gay movement of garlands and

cupids, the glory of marble and bronze, form the

purest harmony which is possible to love and faith.

But how did the temple rise? Certainly Sigismondo
did not have it constructed from the foundations.

More probably his initiative was limited, however
marvellous the result, to an entirely decorative

re building. The body of the church had existed

since the i3th century, and was due to the Friars

Minor Conventuals of St. Francis, who had erected

it and dedicated it to the saint whose rule they fol-

lowed. So, in the history of the monument, we may
distinguish two well defined epochs: first, that which
concerns the ancient construction, and second, the

decoration of same. The first epoch, as we have

noted, goes back to the i3th century; the second,
to the isth century and the reign of Sigismondo
Pandolfo Malatesta, who has left a record of the

fact in a Greek epigraph, carved on the first pilaster
of each side, and which, Englished, would run as

follows: To immortal God - Sigismondo Pandolfo Ma-
latesta of Pandolfo - preserved victorious from many
and great perils in the italic wars for the enterprises
so happily achieved - to immortal God and to the city

-



as he in battle vowed - erected with lavish hand this

temple and left it as a famous and holy memorial.
The Italic War > may be that of 1448, between

the Florentines, led by Sigismondo and the soldiers

oi King Alphonso. However that may be, the so-called

< Chapel of Sigismondo dates from 1447, in which

year (according to Vasari) Alberti was called to

transform the Gothic church of St. Francis.

Alberti it was who conceived the admirable trium-

phal arch facade (unfortunately left unfinished), and
the no less admirable decoration of the side walls

by means of arches for the tombs of illustrious men.
He designed the decoration of the interior, but not
all of the interior is his own work. Many other artists

of renown worked there, amongst whom, Matteo
de' Pasti and Agostino- di Ducio. There remained
the decoration of other chapels, the construction of
the cupola, which would certainly have rivaled Bru-

nelleschi's in Florence, and the completion of the

details, which would have made the edifice one of

the most splendid in the world.
The Malatesta temple is, off all Alberti's works,

that one which most faithfully mirrors the artistic

temperament of the great architect. The Mediaeval-

spirit and Roman classicism (which perhaps took
root in Alberti from seeing the Arch of Augustus
in Rimini) find there such pleasing harmony that

the derivative type would seem at first glance to be

spontaneous. One would say that this temple was
erected in glorification of Humanism, that pagan
spirit which, in the isth century, filled the air and
animated the lives of the great men sleeping there

in the tombs with which the Lord of Rimini had
willed to surround his own.
The front of the. edifice is very fine, as well for

its architectural conception as for its varied and
rich decoration, although lacking the upper part,
where there was to have been another arch enclo-

sing: the great window for lighting the nave. On the



frieze of the facade, in one straight line, you read
in Roman characters: Sigismundus Pandulfus Ma-
latesta Pan. F. V. Fecit - Anno Gratiae MCCCCL.
One may have a good idea of what this facade

was to have been by the medal preserved in the

Civic Museum of Rimini, which was cast by Matteo
de' Pasti on the order of Sigismondo in the Jubilee
Year. This medal, though not rare, is important,
and Sigismondo, proud of the monument, had a

great many coined, not only in bronze but in gold
and silver, all bearing the date 1450. On the face it

has the image of Malatesta, crowned in laurel, with

the inscription: Sigismundus Pandulfus Malatesta,
Pan. F. and on the back, a view of the church
and inscribed : Praecl. Arimini Templum - An. Gra-
tiae- V. F. MCCCCL. According to some, the V. F.

would signify, Vivens or Victor Fecit; others, fine!

perhaps with more reason, would interpret it, Votntn

or Voto Fecit.

Very interesting is the door of the facade with

lintels of greystone, and embellishments of gilt

bronze. But more interesting and beautiful still are

the sides, each of which has a series of arches of

exquisite proportion, supported by great detached

pilasters. Those of the right side enclose as many
sepulchral urns, in which Sigismondo had wished
the members of his Court to lie, that even after

death he might be surrounded by those illustrious

ones who had companioned him in life. In fact, in

the first four repose the ashes of poets and philo-

sophers, to wit : Basinio Parmense, author of various

Latin poems, Giusto de' Conli, a Roman and author

of the ballad, La bella mano
,
in honour of Isotta,

Gemistio, a Greek or Byzantine philosopher, whose
bones were carried from Morea in 1465 by Sigi-

smondo, when he led the Venetian armies against
the Turks, and finally, Roberto Valturi of Rimini,
author of the work, De re militari and First

Counselor of the Court. Over each of their urns is
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carved a Latin inscription. The three remaining
tombs were, in the following century, used to ho-

nour valiant citi/ens hut of less renown than their

predecessors.
The first impression the visitor receives of the

interior is necessarily disagreeable on account of

the rough beam roof, low and stifling, the awkward
modern apse, and the general tone in contradiction

with the majesty of the building. Nevertheles the

details furnish a real mine of rare artistic beauty.
There a fantastic imagination has unburdened itself

in an inexhaustible fury of arabesques, of sculptures,
friezes and ornamental ideas

;
of marble balustrades,

supporting on tiny columns, cupids and genii of

exquisite workmanship, due to the most celebrated

chisels of that age. One is led to think with wonder
of how so much beauty must have appeared when
(before time and the ignorance of men had accom-

plished their deleterious work) the mystic azure and

gold-starred heavens roofed in the chapels, and the

stained-glass windows lent their polychrome.
On entering the church, one sees immediately on

the right the Sepulchre of Sigismondo Malatesta,

(died 1468) erected when he was yet living; the

\vork, according to' Vasari, of Rernardo Ciuffagni.
Over the tomb, in two medallions, are two effigies
of the Prince.

The first chapel on the right, commenced in 1447
and finished in 1452, was dedicated to St. Sigis-

mund, King of Burgundy. Over the altar in a niche
is the statue of the saint, seated between two ele-

phants, with the terrestrial globe in his hand. On
either side are two angels in high relief, and on
the base are these verses, cut in Roman characters:

Saneto dicata tibi haec aedes et condita soli - Sigismundo
piis addite caelitibus - quique tuum servat nonien Ma-
latesta superbum - aeternicmque tibi marmore stru.vit

opus.
Between the altar and the shrine of the saint is a
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canvas representing, The Virgin with St. Joseph
and other saints, the work of Francesco di Luca
Longhi da Ravenna, signed and dated, 1580. On the
side walls of this chapel are two marble pavilions
of great beauty in low relief, arabesqued in gold
on a blue background, each one supported by an

angel in flat relief. The pavilion on the left-hand

side is broken by a window, where, on certain

feasts, relics are exposed; that on the right is par-

tly covered by a Crucifixion, painted, it appears,
in the isth century. The arch of the chapel rests

on pilasters supported by four elephants, two on
each side, of bardiglio; these pilasters have two
niches on each face (twelve in all), containing each
a marble statue, the six lower ones representing
the theological and cardinal virtues (except Justice,
to which the second chapel was dedicated, under
the symbol of St. Michael, Archangel), and the six

upper ones representing various enterprises and
heraldic devices of Sigismondo and his family,
workes attributed, according to recent criticism, to

Francesco Laurana. According to Vasari, this chapel
was the work of Simone, Donatello's brother.

To the left of the principal door is a sepulchral
stone in low relief, with the figure of Cardinal Lo-

dovico Bonetto d'Agrigento, lyng on his funeral bed.

This Cardinal, the Bishop of Taranto, died in the

convent at Rimini, December I3th, 1413, and his

virtues are extolled in a long epigraph which, through
love of brevity, we omit.

The first chapel on the left is perhaps the most
beautiful of all. Of later construction than the one
we have just described (in 1454 the elephants had
still to be placed under the pilasters), it appears
that from the beginning it was dedicated to the

Mother of Sorrows, who is still venerated there

tinder the title of Mater Pietatis, or, more com-

monly, the Madonna of the Water. Lately restored

with artistic fidelity', it still keeps in great measure
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its ancient splendor. In this chapel as well are the

t\vo pilasters supported by four elephants of bar-

diglio, also the work of Simone. There are also

twelve niches with as many statues of prophets and

sibyls. On the right pilaster is the prophet Isaiah,

seated, with one hand uplifted and the other holding
a roll, on which is inscribed: Ecce virgo concipiet
et pariet filium : vocabitur notnen ejus Emanuel; and
on the left pilaster, the prophet Micah, with right
hand pointing towards the altar, and a similar scroll

in the left hand, sayng : Ex te egredetur gut sit

doymnator in Israel, et gressus ejus ab initio a die-

bus aeternitatis. The other figures represent sibyls,
who hold scrolls on which are mottoes taken from
Lattanzio Firmiano (Book IV. Chap. 18 and Book VII,

Chaps. 18 and 19). The most interesting is the Old

Sibyl, surmounting the right pilaster, beneath the

Arch. She has the face turned towards heaven, the

left hand lifted in amazement and the right resting
on the arm of a chair, while in her lap are theree

closed books. These ten sibyls symbolize the My-
steries of the Passion. Two medallions in low relief

with the head of Sigismondo, crowned in laurel,

are among the most interesting decorations of these

pilasters.
In the interior of the chapel, on the left wall, is

a sumptuous sepulchre in Greek marble, placed in

a niche high up on the wall. In this tomb Sigi-
smondo wished that the bones of his ancestors and
descendants might repose. The sepulchre has two

magnificent bas-reliefs in one of which rises a temple
with Pallas Athene, surrounded by heroes of the

Malatesta family ;
in the other, under a triumphal

arch, Sigismondo, on a chariot drawn by four horses
and preceded by prisoners. According to Vasari
Part II, Page 127), this tomb and the whole chapel

is the work of Luca della Robbia. On the right
hand wall is another pavilion with angels, as in the

chapel first described, also broken by a window.
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afterwards closed with a marble describing the
recent restorations 1 1868). These latter were directed

by Gaetano Urbani of Rimini; the altar was desi-

gned by Luigi Poletti of Modena, the varnishing
was conducted by the Bolognese, Raphael Asti,
the gilding by Luigi Bandinelli of Rimini. Three
pictures were added : The Coronation of the Holy
Image by Pius VII. Fine Weather and Rain, all the
work of Alexander Guardassoni of Bologna. The
great windows were also restored successfully ;

as to the marble parts, by Lodovico Simoncini of
San Marino, as to the stained glass, by Antonio
Moroni of Ravenna. The angels on the columns ol

the balustrade were carved by Liguorio Frioli ; the
screen was designed by Urbani, modelled by Paolo
Melandri and cast in bronze by G. C. Negroni.
Next to this chapel in the nave of the church

comes a door with marble decorations, not entirely

finished, which gives entrance to a small cell, where
an image of the Blessed Virgin is venerated (Con-
solatrix Afflictorum), which was brought from Spain
in the i8th century. On the architrave of this door
is the portrait of Sigismondo and on the lintels, in

bas-relief are Samson, Dr.vid, Gideon and Saul.

More beautiful is the corresponding door on the

other side, near the chapel of Sigismondo, embellished
with bas-reliefs, friezes, heraldic devices, arabe-

sques etc. On the architrave is a small medallion
with a woman crushing a column, symbol of Force.
On the sides are six magnificent figures in low

relief, representing the four Evangelists and two

Apostles. This door opens into the Cell of the

Relics, which are many and precious. ( )n the inside

wall is a marvelous frescoe of Piero delta Francesca

(Pietro da Borgo San Sepolcro), signed Petri dc

Burgo opus MCCCCLI, It represents Sigismondo
Malatesta in profile kneeling before St. Sigismund,
King. Two grey hounds are by his side and in the

background is to be seen the fortress which he had



erected shortly Irefore. The recent decoration of

the cell is the work of Giuseppe Ravegnani of Rimini
and dates from 1876.
The following chapel is dedicated to St. Michael.

The marble statue of the archangel is in the tribune

above the altar. Many claim to see the portrait of

Isotta in the face of this statue. It came very near

being disgracefully disfigured through the fault of
an ignorant artist, who cleaned it with pumice stone

and almost took off the surface. On tho left wall

of this chapel is the exceedingly interesting Tomb
of Isotta. supported by two elephants and having
a sumptuoues marble canopy with azure background
and gold arabesques, terminating in two elephant's
heads, with scrolls in their mouths and the device:

Tempus loquendi tempus tacendi (Ecclesiastes). On
the thomb is the epitaph : D. Isottae Ariminensi
B. V. Sacrum. MCCCCL. On the inner sides of the

pilasters supporting the arch of the chapel are

eighteen bas reliefs representing angels at play, for

which reason it was called, the Chapel of the Angels.
On the right wall is a painting of Sansone's, repre-
senting the Martyrdom of St. Prisca.

The opposite chapel (second on the left) has also

a marble tabernacle over the altar, and, as in the

others, shows on the pillars of the supporting arch
the same arrangement of bas-reliefs, representing
children at play. On the left wall is a painting by
George Vasari (1548) of St. Francis receiving the

Stigmata, which is described by the author himself
in his autobiography. A monument in the style of

Canova, by Giacomo De Maria, is on the opposite
wall, in memory of Count P. Garattoni.
The third chapel on the left has the walls encru-

sted with Verona red, and, under the windows, a

white marble frieze on which are cupids in low relief

holding garlands and shields, with the monogram,
so many times noted, of Sigismondo and Isotta.

Kighteen bas-reliefs in Greek marble adorn the pi-
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lasters of the arch and represent by standing fi-

gures, of exquisite workmanship, the Liberal Arts.

On the outer side of the righthand column art- to

be seen, Grammar, Architecture and Dialectics; in

the side under the arch, Botany, Philosophy, Mathe-

matics; in the inside, facing the altar, Astronomy,
Geography and {Medicine. On the outer left-hand

pilaster are, Agriculture, Ethics and Metaphysics ;

beneath the arch, Poetry, History and Rhetoric
;
on

the inside, Geometry, Painting and Music.
The third chapel on the right (adjacent to the one

already described) has also the walls covered with

red marble, and a similar frieze under the windows,
with cupids, shields and garlands. Especially note-

worthy are the two pillars of the arch, each of which
is divided into nine sections, in which, on an azure

background stand out exquisite marble bas-reliefs,

representing the signs of the zodiac and the six

planets. On the various sides of the right pillar are

Scorpio, Pisces, Capricornus, Aries, Sagitarius and
Leo; then the three planets, Mars, Jupiter and Sa-

turn with their respective symbols. On the left pillar
are the remaining signs, that is, Aquarius, Gemini,
Taurus, Libra, Virgo and Cancer, and the planets,
Venus, Mercury and Diana. On the upper part of the

arch, outside, is a chariot drawn by many horses,
with a warrior, who probably represents Sigismondo.
One should notice in this chapel, as also in the

adjacent one formerly described, that the pillars are

supported by great baskets of white marble on red

bases, and embellished with cupids and garlands.
And above every basket are admirable bronze
wreaths of grapes, apples and leaves, with lizards,

frogs and butterflies anfc other ingenious fantasies

of exquisite modelling. This work has been attri-

buted to Lorenzo Ghiberti by Vasari. and by others

to Matteo de' Pasti, who at one time directed the

whole of the work in the church.

And so we come to an end of the Malatesta edi-
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fice, which was unfortunately completed by profane
artisans in later epochs. But that which remains of

the original work is sufficient to furnish rare enjoy-
ment to the eyes and mind of the visitor.

The Augustan Bridge.

Outside of Rimini, looking towards . Bologna, on
the old Consular road, the Via Emilia, is the Bridge
of Augustus, so-called through being constructed on
the decree of Augustus, although afterwards finished

by Tiberius (from 14 to ai A. D.). It is of white

travertine, of the Doric order, and is composed of

five great arches, of which the central one measures

10.50 metres in diameter and the others, 8.75 metres.
The piles are laid obliquely in order to second the
current without interfering with the Via Emilia,
which passes above. The last arch, towards the town,
was broken by the Goths in 552 to prevent the

crossing of Narsete. It was restored in 1680 on the

order of Innocent XI by Agostino^Martinelli of Fer-
rara.

The Fountain.

Admirable and worthy of note (although the com-
bined work of several epochs) is the fountain in

Piazza Cavour, formerly called Fountain Square.
The general arrangement goes back to the time of
Paul III ad was the work of Giovanni da Carrara,
to whom citizenship was given in 1543. But the basin
of the fountain, around wich runs a frieze divided

by little columns of elegant form, is a work of the

I5th century. Even older is the drum of the basin
which supports a pine cone, and the ornamentation
in shields, trophies and other warlike emblems,
which appear to have formed part of an ancient

temple of Mars. The fountain has had two restora-

tions; one in 1730 and the other in 1807. In the
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latter restoration the pine cone was substituted for

a marble statue of St. Paul. The fountain was praised
and sung by various poets of the I5th and i6th

centuries.

The Civic Palace.

The Civic Palace stands in the Piazza Cavour to

the right of the observatory. Stately and majestic
in spite of all its changes, it rests on sixteen great
arches on the piazza side and three similar ones on
the side of the Corso d'Augusto. It belongs to two

very distinct epochs: one part (that supported by
the five perpendicular arches) belongs to 1204 and
the government of the Podesta, Madio Carbo. This
first part was crowned with battlements, probabi
Guelph, which were later demolished at the end of

the i6th century when, the rest of the building being
added on, it became necessary to give to the whole
edifice a single architectural line.

In the older part, the capitals of the pillars art-

very interesting with their symbolic bas-reliefs,

amongst which the fleur-de-lis, the lily of the Guelphs.
In the more modern portion Carducci da Urbino
and Sebastiano Serlio of Bologna worked.

In the Civic Palace is a small picture gallery, with

some notable canvases, amongst which \ve may
mention a St. Vincent Ferrer of Ghirlandaio ;

a Dead
Christ with Angels of Giovanni Bellini; a St. Dominic
of Tintoretto; St. James of Simone Contarini; the

Three Japanese Martyrs of Guido Cagnacci, and a

Cupid and Psyche attributed to Albani. In the Council

Chamber there is also a Last Supper of Cagnacci.

Castle of Sigismondo.

Behind the Victor Emantiel Theatre are to In-

seen the ruins of the Castle which was erected

in 1446 by Sigismondo Pandolfo Malatesta, and
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certainly designed by him, although many maintain

that it was designed by Robert Valturi on the advice

of Sigismonclo. It was one of the first castles to be
constructed after the introduction of cannon. lt>

original appearance is shown by a bronze medal of

Matteo Pasti, cast in 1446, as well as by the frescoe

of Piero della Francesca in the Relic Chapel of the

Malatesta Temple.
Volturi, in his treatise, De Re Militari, gives the

dimensions of the castle at the time of its construc-

tion. It had 160 windows above ground and a moat
towards the city 100 ft. wide and 35 ft. deep. The
towers were 80 ft. high. In 1826 it was completely
dismantled to convert it into a prison. On the en-

trance tower is carved, Sigismundus Pandulfns.

The Arch of Augustus.

This arch was erected by the Senate and Roman
people in honor of Octavius Caesar the year in

which he was first called Augustus, after having
been previously named Consul for the eighth time

(year 727 of Rome and 27, A. D.). It represented
the gratitude of the people for the restorations

made by him on the roadways, so necessary in those

times, and especially for those made on the Via Fla-

minia from Rome to Rimini.
The arch is entirely of travertine. The front mea-

sures 8.84 metres in diameter. It was surmounted

by a statue of Augustus in a chariot. It is believed
to have been destroyed around 538, when Belisarius

defended himself strenuously against Vitige. The
side towards the town is the best preserved.

In substitution of the original decoration, an
unfortunate embattlement was added in terra cotta.

This was certainly prior to the year 1000. On the

architrave is the symbol of the Roman colonies,
that is the ox head with two faces, cow and bull,



and four medallions of the protecting divinities Jove,
Neptune, Venus and Mars. In the beginning it served
as a gate to the city and was enclosed and sur-

rounded with walls.



Arco d'Augusto (27 a. C.) fronte interna
Arc d'Auguste, facade inlerieure
Arch of Augustus, inner front

Augustusbogen, innenseite.
Fot. Brogi



Arco d'Augusto, fronte esterna

Arc d'Aug-uste, fa9ade exterieure

Arch of Augustus, external front

Augustusbogen, aussere front.



11 ponte d'Augusto e di Tiberio
Pont d'August et de Tiber

Bridge of Augustus and Tiberius
Die BrOcke des Augustus und Tiberius.

Fot. F.lli Alinari



ISOTTA DEGLI ATTI

(Medaglia di Matteo de' Pasti)

Fot. Boiwini



SIGISMONDO MALATESTA
(Bassorilievo in S. Francesco)

Fot. Brogi



Chiesa di S. Francesco o tempio Malatestiano

Eglise de St. Francois ou temple des Malatesta
Church of St. Francis or Malatesta temple
Kirche von H. Franz oder Tempel des Malatesta.

Fot. Brogi
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s. FRANCESCO^
Fregio della porta maggiore Frieze of central door
Decoration du grand portail Relief vom Hauptportal.

Fot. Brogi



S. FRANCESCO:
Fianco Cote Side view Seitenansicht

Fot. Brogi



Area del poeta Basinio
Tombeau du poete Basinio

Tomb of the poet Basinio
Grab des Dichters Basinio

Fot. Brogi
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S. FRANCESCO:
Interno, lato sinistro Interior, left side

Interieur vu du cote gauche Innenansicht vom linken Seitenflugel.

Fot. F.lli Alinari



Interne, lato destro
Interieur vu du cote droite

S. FRANCESCO:
Interior, right side
Innenansicht vom rechten Seitenfliigel.

Fot. F.lli Alinari
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S. FRANCESCO:
Decorazione alle cappelle di S. Michele e del Sacramento
Decoration des chapelles St. Michel et du St. Sacrement
Decorative details of the chapel St. Michael and Blessed Sacrement.
Dekoration der Kapellen S. Michael und Sakrament.

Fot. Brogi
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S. FRANCESCO:
Interno della cappella di S. Sigismondo
Interieur vu de la chapelle de St. Sigismond
Interior from St. Sigismund's chapel
Inneres der Kapelle des H. Sigismund.

Fot. Brogi
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S. FRANCESCO : Interne dalla cappella di S. Michele
Interieur vu de la chapelle de St. Michel
Interior seen from St. Michael's chapel
Inneres aus der Kapelle H. Michael.

Fot. Brogi
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S. FRANCESCO : Pilastri decoranti la navata centrale

Pilastres decorants la nef
Decorative pilasters in nave
Pfeiler rait Verzierungen vom Mittelschiff.

rot. F.lli Alinari
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S. FRANCESCO : Archi fra la 2.a e la 3.3 cappella
Arcs entre la a.me et la 3.me chapelle
Arches of a.nd and 3-nd chapels

Bogen zvvischen der a.en und 3-en Kapelle.

Fot. dell'Emilia



S. FRANCESCO: Sepolcro di Sigismondo
Tombeau de Sigismond
'I'omb of Sigismund
Grabmal des Sigismund.

Fut. Erogi
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S. FRANCESCO : Particolare del sepolcro di Sigismondo
Detail du tombeau de Sigismond
Detail of Sigismund's tomb
Detail vom Grabmal des Sigismund.

Fot. Brogi
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S. FRANCESCO : Fascia nella cappella del Sacramento
Decoration dans la chapelle du Sacrement
Frieze in the chapel of the Sacrament
Band an der Kapelle des Sakrament.

Fot. Brogt
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S. FRANCESCO : Porta della cappella della Vergine
Porte de la chapelle de la Vierge
Portal of the Virgin's chapel
Portal der Kapelle der Jungfrau.

Fot. Brogi
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S. FRANCESCO : Porta della cappella delle Reliquie
Porte de la chapelle des Reliques
Doorway leading to the Relic chapel
Portal von der Reliquien Kapelle.

Fot. Brogi
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S. FRANCESCO : Sigismondo Malatesta ai piedi di S. Sigismondo

Sigismond Malatesta agenouille devant St. Sigismond

Sigismund Malatesta at the feet of St. Sigismund

Sigismund Malatesta zu Fiissen von H. Sigismund.

Fot. F.lli Alinai-i
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S. FRANCESCO : Fregio della cappella di S. Sigismondo
Decoration de la chapelle de St. Sigismond
Detail of St. Sigismund's chapel
Fries von der Kapelle des H. Sigismund.

Fot. Brogi



S. FRANCESCO : Pilastro della cappella di S. Sigismondo
Base de pilier de la chapelle de St. Sigismond
Pillar in St. Sigismund's chapel
Pfeiler von der Kapelle des H. Sigismund.

rot. Brogt



CAPPELLA S. SIGISMONDO : Statua di S. Sigismondo
Statue de St. Sigismond
Statue of St. Sigismund
Statue des H. Sigismund.

Fot. F.lli Alinan
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CAPPELLA S. SIGISMONDO : Figure sulle lesene

Statues sur les pilhers
Statues on the pillars

Skulpturen zwischen den Saulen.

Fot. F.lli Alinnri



CAPPELLA S. SIGISMONDO : Statue su una lesena
Statues sur un pillier
Statues on a pillar
Statuen in Saulennische.

Fot. Brogi



CAPPELLA S. SIGISMONDO :

Particolare Detail Detail

Fot. Brogi



CAPPELLA S. SIGISMONDO :

Particolare Detail Detail

Fot. Brogi



S. FRANCESCO:
Area di Isotta Tomb of Isotta

Tombeau d'Isotte Sarkophag der Isotta

Fot. Brogi



S. FRANCESCO:
Balaustra della cappella d'Isotta Balustrade in Isotta's chapel
Balustrade de la chapelle d'Isotte Balustrade von der Kapelle der Isott

Fot. F.lli Alinari
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CAPPELLA D'ISOTTA :

Formella Panneau Panel Skulptur.

Fot. F.lli Alinari
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CAPPELLA D'ISOTTA :

Formella -- Panneau -- Panel -- Skulptur.

Fo(. f./li Alinari
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CAPPELLA D'ISOTTA :

Formella Panneau Panel Skulptur.

Fot. Brogi
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Cappella dello Zodiaco -
pilastro

Chapelle du Zodiaque -
pilier

Zodiac chapel - pillar

Kapelle des Wendekreises -
pfeiler.

Fot. F.lli Alinari



CAPPELLA DELLO ZODIACO :

Formelle -- Panneaux Panels -- Skulpturen.

fot. F.lli Alinari
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CAPPELLA DELLO ZODIACO :

Formelle -- Panneaux -- Panels -- Skulpturen.

fot. F.lli Alinari
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Cappella degli Antenati - pilastro

Chapelle des Ancetres -
pilier

Ancestors chapel -
pillar

Kapelle der Ahnen -
pfeiler.

Fot. Brogi



CAPPELLA DEGLI ANTENATI : Area degli antenati di Sigismondo
Tombeau des Ancetres de Sigismond
Tombe of Sigismund's Ancestors

Sarcophag der Ahnen des Sigismund,

Fot. Brogi
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Trionfo di Sigismondo, bassorilievo dell'arca

Triomphe de Sigismond, detail

Triumph of Sigisraund, detail

Der Triumph des Sigismund, detail.

Fot. Brogi



Pallade circondata dagli eroi, particolare
Pallas entoure de Heros, detail

Pallas surrounded by Heroes, detail

Pallas umgeben von Heroen, detail.

Fot. Broei
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CAPPELLA DEGLI ANTENATI :

Padiglione con angeli
Pavilion avec anges

Pavilion \vith angels
Zeltdach mit Engeln.

Fot. F.lli Alinari



CAPPELLA DEGLI ANTENATI :

Particolare del padiglione Detail of same
Detail du pavilion Detail vom Zeltdach.

Pot. Brogi
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CAPPELLA DEGLI ANTENATI:.

Sibilla Sibylle Sibyl Sibylle.

Fut. Brogi
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CAPPELLA DEGLI ANTENATI :

Sibilla Sibylle Sibyl Sibylle.

Fot. Brogi
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CAPPELLA DEGLI ANTENATI :

Sibilla Sibylle Sibyl Sibylle.

Fot. Brogi



CAPPELLA DEGLI ANTENATI :

Sibilla Sibylle Sibyl Sibylle.

fot. Brogi



48

TERZA CAPPELLA A SINISTRA :

La Poesia La Poesie -- Poetry -- Die Poesie.

Fot. Brogi
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TERZA CAPPELLA A SINISTRA :

La Matematica Les Mathematiques Mathematics Die Matematik.

Fot. Brogi



TERZA CAPPELLA A SINISTRA :

La Filosofia La Philosophic
- - Philosophy - - Die Philosophic.

Fot. Brogi
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TERZA CAPPELLA A SINISTRA :

La Botanica -- La Botanique -- Botany -- Die Botanick.

Fot. Brogi
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Chiostro di S. Francesco
Cloitre de St. Frat^ois

Cloister of St. Francis

Kreuzgang in S. Francesco.

Fot. Brogi



II castello Malatestiano
Le chateau des Malatesta

The Malatesta castle

Das Castell des Malatesta

Fot. dell'Emilia



Palazzo Comunale
Palais Communale

Municipal building
Das Rathaus.

Fot. dell'Emilia
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Piazza Giulio Cesare
Place Jules Cesar

Julius Caesar square
Platz Julius Casar.

Fot. F.lli Alinari
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Tempietto di S. Antonio
Petit temple de St. Antoine

St. Anthony's temple
Das Kirchlein des H. Anton.

hot. dell'Emilia



Pozzo del palazzo Gambalunga
Puit du palais Gambalunga

Well in the Gambalunga Palace
Brunnen im Palast Gambalunga.

Fot. dell'Einilia



.*-

Avanzi dell'antico duomo Ruins of the old cathedral

Restes de 1'ancienne cathedrale Reste des alien Domes.

Fot. dell'Emilia



Finestra dell'antico duomo
Fenetre de 1'ancienne cathedrale

Window from the old cathedral
Fenster vom alten Dom.

Fot. dell'Emilia



Chiesa di S. Andrea
Eglise de S. Andre

St. Andrew's church
Kirche S. Andrea.

Fot. dell'Emilia
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Soffitto della chiesa delle Grazie
Plafond de 1'eglise des Graces

Roof in the church of the Graces
Plafond in der Kirche delle Grazie.

Fot. dell'Emilia
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Chiesa di S. Gerolamo

Eglise de S. Jerome

St. Jerome's church
Kirche H. Hieronymus.

Fot. dell'Emilia
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S. GEROLAMO : Pila dell'acqua santa
Benitier

Holy water font

Weihwasserbecken.

Fot. Brogi



BEJL1O

Sigismondo Malatesta in S. Francesco

Sigismond Malatesta dans S. Francois

Sigismund Malatesta, St. Francis'

Bild des Sigismund Malatesta in S, Francesco,
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